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Will a Stradivari copy sound like a Strad?

SINCE 1890

Solo Bach from
Fabio Biondi

The early bow makers
of San Francisco’s
Bay Area

| wanted to
experience different
cultures and a
different tradition’
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THE US VIOLINIST ON MAKING UNCONVENTIONAL
CAREER CHOICES, AND SHARING HIS KNOWLEDGE
WITH THE NEXT GENERATION OF PLAYERS
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Liebeck draws consistently lovely
sounds from his 1785 Guadagnini.
‘There is occasional astringency but
virtually no discoloured tone.

His dynamic range is exceptional:
again and again he plays really
quietly, but he can also open up to
project grandeur. In the Poéme
élégiaque, which gave Chausson more
than just the title of his own Poéme,
Liebeck is well balanced with Daniel
Grimwood’s piano. If I still prefer
Frank Peter Zimmermann, it is
because he gives better definition to
the dance rhythms, as in nos.5 and 6;
but Liebeck often contrives to be
both accurate and expressive.

TULLY POTTER

|
12 STRADIVARI

Works by Elgar, Falla, Heuberger,
Kreisler, Kern, Rachmaninoff,

Ravel, C. Schumann, R. Schumann,

Suk, Szymanowski, Tchaikovsky

and Vieuxtemps

Janine Jansen (violin)

Antonio Pappano (piano)

DECCA 485 1605

FALLING FOR STRADIVARI
Directed by Gerald Fox

ASTERISK FILMS

Searching for the souls of twelve
Strads: an extraordinary double
project with a captivating result

‘This CD and this film together
document an extraordinary project,
difficult enough to achieve at the
best of times, but harder still with a
pandemic ready to sabotage it at every
turn. Twelve Stradivari violins were
brought rogether from all over the
world to be played and recorded, a
great idea but a logistical nightmare
brought to fruition by Steven Smith,
joint managing director of the violin
dealers J.&A. Beare, who borrowed
them from artists who could spare

9() THE STRAD NOVEMBER 2021

B RECORDINGS N

them for a few days, from collectors
and foundations, from people who
never normally let them out of their
safes, and then had to deal with
transport, insurance and all the
myriad concerns of moving objects
worth millions of pounds around the
world. All this we learn from the film.
Wiaiting for them were violinist
Janine Jansen and pianist Antonio
Pappano with a set of 15 short pieces
to share out between the fiddles, and
a film crew to record them doing it
(see last issue). The recorded album
would be a joy even if Jansen had just
stuck with her own Strad, the 1715
‘Shumsky, Rode’. There are many
arrangements, and Kreisler turns up
a lot as composer, arranger and owner
of two of the instruments. His
Vﬂrsioﬂ Of the ‘DanSC espﬂgnolﬂ, from
Falla’s La vide breve opens the disc,
played on his 1734 ‘Lord Amherst of
Hackney’, with Jansen sultry and
fiery. She shows tendresse rising to
extravagant passion in Suk’s Song of
love, playing the 1715 ‘Alard’, an
instrument admired by everyone. She is
languid and beautiful in Szymanowski’s
first Mythe, with wonderful tone high

Janine Jansen and
Antonio Pappano on a
journey of discovery

on the E string of the ¢.1699
‘Haendel’, and again in Ravel’s
Vocalise-etude en forme de habanera
(1722 “de Chaponay’). It is all
captivating and well recorded, with
comparing Strads a wonderful bonus.

Falling for Straclivari opens with
Jansen on a boat to Stockholm
talking of the souls of instruments,
and the souls of their old players.
This is a recurring theme, as Smith
and various makers and collectors
discuss in close-up detail such
matters as the type of wood Stradivari
used in different periods, changes in
design, and the particular merits of
rarely played instruments. Jansen,
seen back on the boat, wonders what
she’s got herself into. We see Jansen
and Pappano rehearsing, deciding
which instrument works best with
which piece, and finally recording
them. Mostly they have great fun,
although her hair is frequently in
danger of getting under her bow.
John Dilworth, instrument maker
and author, has the best line. Scrads,
he says, are like ‘little rubber ducks
floating on the streams of history’.
TIMHOMFRAY
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The Paganini of the Double

Bass: Bottesini in Britain

Chris West

280PP ISBN 9798747194695

AMAZON INDEPENDENT PUBLISHING £12.99

Looking into the life of Giovanni
Bottesini is much like stepping into
a Narnia of 19th-century music.
'The fickleness of history seems to
have somehow overlooked the
double bassist, composer and
conductor despite him having been
a household name in his time.
Chris West’s book highlights
Bottesini’s importance to the
development of the music scene
in the UK, and that of the Romantic
period; at one point he was the most
famous musician of his era. The book
will also appeal to anyone interested
in the music of that era, as it opens
a door to Bottesini’s myriad personal
perspectives and relationships with
all the greats of his time, giving us
a much more detailed insight to the
workings of the industry. It highlights
the musician’s vast (but mostly
unknown) composition catalogue
and his ambitions to be respected as
a composer and conductor, not just
as a bass virtuoso. Bottesini often
found that his compositions, rather
than being of lesser quality than those
of his contemporaries, were simply
victims of circumstance; and the
overwhelming demand for him to
be heard as a soloist meant his time
available to compose was limited.

It is clear the author has
written this book based on his
dﬁﬁp knowledge and CXPErif:nCe
of opera (Bottesini’s main output as
a composer) within the wider context
of UK music history. West manages
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to connect the network of related
people who surrounded Bottesini
during his time in Britain, and who

influenced his career at various stages.

Although it can be a little hard to
keep track of all the people that came
and went in Bottesini’s life, I am very
grateful to have the information
together in one accessible place.

Among the most important
features of this book are the many
new discoveries made by West in
his research. He dispels many of the
myths that have been repeated
previously about Bottesini’s life.
'l—hesﬁ hﬂ\’e mOStlY beeﬂ mﬂde on
assumptions, inaccurate recollections
ot simply made up, being taken as
fact after being repeated ad infinitum
over the years and appearing in
anything from articles to doctoral
theses. The book also presents
rediscovered works by Bottesini and
previously unpublished information
on his marriages and personal life,
and expands on West’s research into
the origin of the Promenade concerts
in London, with Bottesini first
appearing in 1851.

Unlike previous volumes on
Bottesini, this book is written in
English, which opens up the
information to readers worldwide.
Until now this has always been
something of a hurdle for researchers.
West also gives a fascinating insight
into the virtuosos life thanks to the
detailed concert listings and updated
catalogue of works, making research
much easier. I hope this book creates
a furore among enthusiasts and music
lovers alike, and rekindles a long
overdue interest in Bottesini’s life. Its
publication complements his 200¢h
birthday celebrations perfectly.
STEPHEN STREET

1 Teaches 2 Learn: Private
music teaching and you
Eloise Hellyer

EBOOK: ISBN 9791220072052 $49.99
BOOK: ISBN 9781956428001 $59.99
458PP SHAR MUSIC

Eloise Hellyer's I Teaches 2 Learn is a
book of two halves. The first section
is an extended discourse around the
enormous and often thorny subject
of what instrumental teaching is
really about, how to approach it

and how to be good at it. The author
doesn’t shy away from potentially
uncomfortable home truths; in the
opening chapter we read that ‘most
musicians go to conservatory...
because they want to be musicians.
Suddenly... many find themselves
teaching instead — whether they want
to or not.” She also highlights the
often unspoken fact that, of the
qualities a teacher should ideally
have, competence on the instrument
is not necessarily at the top of the list,
as well as giving her own strategies
for working through those days when
enthusiasm for teaching is hard to
find. She tackles concepts such as
emotional involvement, charisma
and humility, as well as more prosaic
subjects such as building a studio,
dealing with parents and working
with students who don't practise.
Throughout these discussions, the
author mixes (often hard-hitting)
questions with thoughts, opinions
and anecdotes from her long teaching
career, as well as offering practical
suggestions and advice to both new
and Estab[ished teﬂchers. The resc Of
the book is a collection of interviews
with violinists and violin teachers,
starting with Viktoria Mullova,
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